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Photo reveals Jussi interview in the USA
By Harald Henrysson
The photo here was recently found
among material owned by the
Bjorling family. We can see Jussi being
interviewed, together with Aµna-Lisa,
by the radio station WOL. This is not
from one of his four previously known
USA radio interviews, which are all
preserved in recordings.

WOL still exists as a talk radio
station in Washington DC. In an email,
the director informed me that he had
asked his staff but that nobody knew
that they had any archive material from
the same period, which might have
clarified details. The picture evidently
caused some surprise: "it did create a
lot of fun talk in the station:'
Several members of JBS-USA
were ready to help with research,
among them Bea Bobotek and Beau

Kaplan. Dan Shea succeeded in tracing
a retired broadcaster of many years,
Fred Fiske, who we thought might be
the interviewer in the picture. When
Dan called after sending him the photo,
Fiske's wife answered and was glad to tell
Dan that she fell in love with Jussi's voice
at 15, after hearing him in E lucevan le
stelle. Then Fiske himself came to the
phone and explained that he was not the
interviewer, but he did remember that
person. He had led a program for a short
period about 1948/49, but unfortunately
Fiske could not remember his name.
This made it fairly certain that the
interview was made in connection with
the second of Jussi's five Washington
recitals, all taking place in Constitution
Hall. The 11 January 1949 concert was
dominated by lieder and songs, and
Jussi had, as on a few other occasions
in the USA after WWII, a Swedish
accompanist, Arne Sunnegardh - also
known as conductor and singing teacher.
The reviewer in The Washington Evening
Star, Alice Eversman, found that Jussi
"brightens the musical season;' but
did not think that he did "better or
quite approximate" his November 1946
Washington debut. Indeed, her review at
that time stated that she had not heard
such fine singing in Constitution Hall
for many seasons, and she conjectured
that perhaps the secret of the appeal
of his voice was that it "flows warmly
and freely from a true singer's impulse;'
something "felt above all technical art

continued on page 2
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President's Notes
Greetings to Jussiphiles everywhere,
Fall is fleeing Winter's blustery
arrival. The Board of Directors ofJBSUSA sends you our very best greetings
for Thanksgiving and the Holiday
Season.
The November Newsletter always
prompts membership renewals. We
urge you to use the provided insert
to make your annual contribution for
2014 to the Society, before the end of
2Q.U. Remember your donation is
tax-deductible, including any extra
contribution you wish to include.
JBS-USA exists because each
of us has had our own individual
epiphany with the artistry of Jussi
Bjorling. Documenting specific Jussi
experiences is one of the Society's
goals. We invite member submissions
to document specific personal Jussi
Bjorling Memories and Experiences.
Some may be quite short (150
words); none should exceed 700 words
without advance encouragement. All
submissions will be considered for
publication in future Newsletters of the
Society. The editor reserves the right
to edit Please submit yours to the
email address below.
Finally, the Giuseppe Verdi
bicentennial has given reason for
new releases of performances and
commercial recordings with Jussi
Bjorling. .We wish you blissful reading
(and listening).
Walter B. Rudolph
President and Editor
The Jussi Bjorling Society - USA

codyite@gmail.com

continued from page 1
or musicianship;" in addition, "he has
immense resources and never touches
their limits:' This time she found
"a lack of spirit in his delivery" and
concluded that "his is too lovely a voice
to be permitted to lose the fine-spun
production he used formerly and his
interpretive capabilities were of too
high an order not to be employed in
every number he sings:'
I was surprised that The
Washington Post did not publish a
review, but in "On the Party Front"
they had instead a report from the
"brilliant reception" honoring Jussi and

Anna-Lisa at the Swedish Embassy.
Ambassador Erik Boheman had just
taken up his post, and readers were
informed that "for her first reception
as chatelaine of the embassy, Mrs.
Boheman wore a Schiaparelli gown
of deep mauve:' Among the guests,
some of whom stayed until long after
midnight, were 10 ambassadors:
from the other four Nordic countries
and Great Britain, The Netherlands,
France, Switzerland, Canada and Egypt,
together with representatives from
music life and administration.
Finally: unfortunately, nothing
indicates that a recording of this
interview might have been preserved. ■

The Festival of Britain in 1951 London and
Jussi Bjorling- Almost!
By Richard Copeman

Richard Copeman
n 1951 there was a centennial
celebration in London of the first
Great Exhibition at Crystal Palace
in 1851. People usually just think of the
exhibition and buildings when looking
back at this great show, which was such
a morale booster after the dark years of
WW2. But there was also the London
Season of the Arts, and the centerpiece
of this centennial was the opening of
the Royal Festival Hall, which was to
act as replacement for the Queens Hall
(where Jussi madP. his recital debut in
1937) but which had been destroyed by
bombs in 1941.

I

I recently found a leaflet published
in early 1951 announcing the cultural
program, particularly the opening
of the Festival Hall on May 3 rd • The
highlight of the first week was to
be Toscanini conducting the BBC
Symphony Orchestra. Recitals by
singers such as Victoria de los Angeles
were announced. Jussi Bjorling
actually made his first appearance
there in 1952. His only appearance in
London in 1951 was a July 29th recital
at the Royal Albert Hall (built to
commemorate Prince Albert who had
organised the 1851 Great Exhibition).
The Albert Hall remained popular with
impresarios because it held over 6,000
spectators; however audiences were less
keen because of its poor acoustics.
What I had not realised is that it
was planned that Bjorling would also
appear in the special Opera Festival
at Covent Garden in May/June 1951.
The idea was to recreate the traditional
"Summer Season" which had flourished
for over a hundred years. This
combined social events such as balls
and racing with a star studded opera
season at Covent Garden. Before
WW2 this had been organised by Sir
Thomas Beecham. The first part was
traditionally all Wagner with two Ring
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for Tosca on June 23rd and 28th or
a Rigoletto on June 13th. This all
remains pure speculation, but I wonder
at what stage the negotiations broke
down? Harald Henrysson has pointed
out that RCA wanted Jussi to record
Don Jose for their Carmen recording
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cycles and a few Tristan's, etc. It was
followed by mainly Italian or French
opera.
Bjorling had made a sensational
Covent Garden debut as Manrico on
May 121\ i939. The performance was
recorded and is available to hear. At
the end of the season in July, Beecham
issued a preliminary prospectus
for 1940, promising that popular
artists were being reengaged and the
repertoire tantalisingly offered Un ballo
in maschera, which Bjorling also was to
sing at the Met in the 1940 season.
But the storm clouds of war were
gathering and few thought a 1940
opera season would take place. Indeed
opera at Covent Garden had to wait
until 1947, and then the mood was
for opera in English, which limited
foreign guests. Nevertheless, Flagstad
and Hotter struggled their way
through Wagner in English and after
a while polyglot performances were
the norm, with occasional curiosities
such as Ljuba Welitsch singing Tosca

J
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Jussi's ''Manon:' Licia
Albanese turns 100
The Jussi Bjorling Society USA sings Happy Birthday
to Licia Albanese

One of the world's favorite
sopranos, Licia Albanese, was partner
to Jussi Bjorling's commercial recording
of Puccini's Manon Lescaut (1954).
Each of Jussi's Met broadcasts was
legendary. But few if any performances
wear legendary like the 1956 broadcast
of the same opera with the same Manon
and Des Griewc, conducted by Dimitri
Mitropoulos. Father Owen Lee refers
to it as "the most thrilling of all Met
broadcasts:'
Society members who were able
to attend the 2002 NYC Conference
were privileged to hear and meet Licia
Albanese and hear her warm praise of
her favorite tenor, Jussi Bjorling. We
also heard the pair sing the Act 1 duet
from the San Francisco La boheme from
1949.
NPR quoted Stephen De Maio, a
friend of Albanese's and a director of
the Licia Albanese-Puccini Foundation,
which supports young opera singers.
"It will be a very quiet birthday this
year." She will be celebrating "with
dinner engagements all week long,
together with her son and daughterin-law, as well as friends:' Her 100th
birthday was July 22, 2013.

See also: http://www.
jussibjorlingsociety. orglliciaalbanese. html

Jacob Forsell Remembers Jussi
By Jacob Forsell

Jacob Forsell

Jussi

n my childhood home in the
Stockholm suburb Lidingo Jussi
Bjorling was quite often a dear guest.
Sometimes with his family, sometimes
without. My father, who was the eldest
son of the Stockholm Royal Operadirector John Forsell, knew Jussi from the
1920s. He was also Jussi's family doctor
over the years, so it was not surprising
that they spent a lot of time together.
It is rather strange though that
neither I nor my siblings thought it was
something remarkable when uncle Jussi
came to visit and "sang a little:' He was
like any guest at any time. We did not
understand at all that he was a superstar,
it simply did not show. Sometimes he was
in the company of my uncle Bjorn Forsell,
who was a great baritone singer and a
close friend of Jussi's. And when these
happy boys began to sing together in the
late evening the whole house was shaking.
Usually Jussi was invited as dinner
guest with whole or part ofthe family. But
il also happened that he showed up when
he was run-down and depressed Then my
family home became a sanctuary where
he could be at peace and rest. My parents
had a high tolerance and understanding of
people with anxiety and worry.
A special memory from the mid
S0s flutters by. Jussi and his wife AnnaLisa (and also daughter Ann-Charlotte I
think) were invited home for dinner. At
this time my interest in photography had
taken off an~ was the only thing I had
in my head. That Jussi was visiting did
not interest me. I rather sat in my little

darkroom, which was set up in a tiny
closet next to our music room. When the
dinner was over the party moved to the
music room and after a while Jussi began
singing accompanied by my mother,
who was a pianist. There I sat in my little
darkroom and heard the world's greatest
tenor singing straight through the wall,
but actually I was most troubled by the
high noise level. Dutifully I went into
the music room with my little amateur
camera and took three, only three, shots.
I must admit that I did not understand
what a big moment I had witnessed.
But I have it clearly in my mind and the
three images ofJussi will remain in my
archives, one of them can be seen above.
Dear readers, with this little
reflection I welcome you to the new Jussi
Bjorling Society Magazine. Together with
designer Curt Lundberg I have taken on
the task ofbeing its managing editor and
look forward to this challenge with both
pleasure and excitement. My one-year-old
male labrador also wishes you welcome.
His name? One guess! ■

I
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Editor: Mr. Forsell is the managing editor of
the new Jussi Bjorling (Scandinavian) Society
Magazine, published by the Jussi Bjorling
Siillskapet. These memories were in the
Spring 2013 edition. Translation by Harald
Henrysson.

Who is Stefan Olmars?
A conversation with Harald Henrysson

H

arald: Stefan, I still remember
how surprised I was when I
saw you for the first time in
New York in 2002. I have been on the
board of the Scandinavian JB Society
since it was founded and thought
I knew the people active there, but
here came a Swede to attend the Jussi
conference - the only one besides
me - and I had never seen him! Now
you have been Secretary of our Society
for ten years and your dedication,
contacts and organizational skill have
been invaluable. You started and are
still successfully running a "Northern
Branch" of the society in your
woodland province of Hiilsingland - a
project which I must admit I originally
doubted. How did all this start?
Stefan: First let me mention that I
was born in 1946 at a farm in Alfta in
Hiilsingland which had belonged to my
family since the 16th century. Already
when I studied at the Stockholm School
of Economics about 1970, I happened
to meet Per Backstrom, now Treasurer
of our Society, and a few other
members!
My family owned a sawmill where
I worked as salesman, with Switzerland
as our most important market.
However, in 1999 we went bankrupt. I
had then been totally occupied by my
work, with few thoughts about music
- I didn't even own a CD player. Then,
in 2001. I saw an ad about a concert
honoring Jussi Bjorling at the church
in Voxna, where Jussi's ancestors had
lived for about 150 years. I attended
the concert with my father and then
found that there was a Bjorling society
in Sweden, and one in the US. I joined
both.
Harald: And already next year, you
decided to cross the Atlantic for a Jussi
conference?
Stefan: Yes, my interest had really
been awakened, so, with some time
now at my disposal, I decided to go.
Naturally, many people asked me if I
had heard Jussi in Sweden, but I said
that I was only 14 and living in the
countryside when he passed away.
When I talked with you and Sue at the
airport on my way back, she asked me
the same thing again. Since I knew

Stefan Olm&rs
she was also interested in sports, I said
"No, but the European Track and Field
Championship in 1958 is something I
really remember." And then you said:
"Well, then you have heard him - he
sang at the opening ceremony!" 12
years old then, I remembered nothing
of that - but I HAVE heard him!
I began to advertise in local
papers to find other admirers of
Jussi. Suddenly, in 2003, the society's
nominating committee called and
asked, to my surprise, if I could think
of becoming Secretary. And there it
is. In 2003 I also took over the annual
arrangements in Voxna Church and
later began to arrange concerts at
Stromsbruk, where Jussi's father David
was born. In the last few years, I have
also become responsible for the Jussi

Days at Skansen in Stockholm, where
Jussi sang more than 50 times.
Harald: I have attended your
arrangements many times and know
how successful and appreciated they
have been. We should also remember
that you twice initiated Jussi concerts in
Switzerland, using your contacts there!
You seem to have found a pattern that
works. Could you describe it?
Stefan: "My" Jussi festivals in
Hiilsingland regularly begin with a
concert where both well-known singers
and a promising young local artist
take part. At Voxna, after a buffet, we
spend the evening listening to Jussi
recordings, preferably together with
somebody who can describe what it
was like singing with him. Last time
at Stromsbruk, Jussi's daughter AnnCharlotte was among the participants.
The second day, there is a program
about local history, connected with
the life of the Bjorling's there. We also
have lectures about singing - this year;
Hakan Hagegard came to Stromsbruk
and talked about his life as an artist.
Harald: I was happy to surprise you
by decorating you with the JBS-USA
silver medal at your 60th birthday party
in 2006.
Stefan: Yes, I have proudly worn
that medal on many occasions since.
And I was happy to decorate Joan Baez
with it in 201 0 and Placido Domingo
in 2013. That was only ten years after I
bought a CD player. I feel grateful for
what I have experienced during these
years of Jussi work. I came to know
many of you in New York in 2002, and
many of you have also visited my "Jussi
festivals" in Sweden. Very welcome
in 2014 to Voxna in July, Skansen in
August or Stromsbruk in September!

continued on page 6

Placido Domingo and
Stefan Olmilrs
Photo by Carl-Johan
Erik Bladin
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Stefan Olmars Reports on
Stromsbruk 2013
The weekend of August 31 and
September 1, I organized a concert in
Stromsbruk, where Jussi's father David
was born. On Saturday there was a
concert, preceded by an old-type brass
band which was onstage for 45 minutes
to warm up the audience.
The singers included the young
tenor, Markus Pettersson, who is taking
master classes at the Royal Opera
School in Stockholm this year; also
soprano, Paulina Pfeiffer, who has been
Mimi at the Royal Opera of Stockholm,
and a very young local soprano, Himani
Grundstrom, who is studying opera in
Gothenburg now.
After an "Italian buffet" we had as
usual "Songs with Jussi:' People in the
audience had given me suggestions of
songs to play. In the audience were
among others Royal court singer Hakan

Hagegard. He wanted to hear ''.An
Sylvia" and "Ideale".
I was sitting on stage together with
Jussi's daughter Ann-Charlotte, who
had come with her husband to enjoy
the weekend. We were talking about the
songs that were played and she shared
with us wonderful moments with Jussi.
Her song choice was "Because" from
the 3-CD box from outdoor arena
Grona Lund in Stockholm.
In the evening, after the buffet, we
had an informal chat in a room at the
hostel The chat gives a possibility for
the young singers and other visitors to
talk to Ann-Charlotte, Hakan Hagegard
and also tenor Christer Bladin who was
attending the weekend.
On Sunday Hakan Hagegard
talked from the stage about his singing
career. He is not singing any more
since a few years. He illustrated his
talk with pictures and soundtracks in
a wonderful, relaxed performance of
a bit more than one hour. Then the
President of the Opera Friends of the
Royal Opera House of Stockholm put

questions to Hakan. There were also
questions from the audience. After a
Sunday lunch at a sea restaurant the
weekend was over.
On Monday we had the most
overwhelming reviews in the Swedish
newspapers that I have seen in all
my years organizing these "JussiParties" (10 years in Voxna, 8 years
in Stromsbruk and 4 years at Skansen
Stockholm).
This puts an end to "my" 2013
concerts. I would be most happy
if Jussi-friends from abroad would
contact me about coming here in 2014.
I will organize concerts at the usual
places -- in Voxna in July, in Stockholm
in August and in Stromsbruk in
September. ■

Stefan Olmars
Secretary ofJussi Bjorlingsallskapet
tel: +46 651 26000
email: stefanholzpartneer@telia.com

Jussi and the Verdi Bicentennial

"What one hears documents beyond
argument that Bjorling was among the
greatest tenors of the previous century,
and, in certain roles, the best voice ever
heard in recordings." Richard Caniell,
From the Recording Notes

Immortal Performances' new
restoration of the Met's 1940 Un hallo
in maschera includes Milton Cross
commentary, curtain calls and program
notes by Stephen Hastings, author of
The Bjorling Sound. This 2 CD album
includes a 40 page booklet with rare
photographs provided by the Bjorling
Museum in Sweden, a highly detailed,
track-related synopsis, and biographies
about the singers. Bonus recording
is a premiere on disc excerpt (Act
I, final scene) from La boheme, San
Francisco Opera, 1949 with Bjorling
and Albanese.
More at:

www.immortalperformances.org
or email:

immortalperformances@vws.org
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There is much more Verdi with
Jussi Bjorling being prompted by the
Verdi bicentennial Don't forget to
check out the Sony 20 CD set of Met
performances from 1935-1967. Sony's
remastered Aida with Zinka Milanov,
Fedora Barbieri, Leonard Warren and
Boris Christoff, is now available online
from several sources.

Recalling Longtime Member Robert Tweed,
and His Memories of Jussi
By Dan Shea

Robert Tweed
We learned recently of the death last year
ofRobert Tweed, and recalled an article
about him written by Mickey Dove in
2000 for issue # 10 of this Newsletter.
As an English teacher at West Leyden
High School in Northlake IL and at
nearby Elmhurst College, he was once
asked to provide a model memoir of
someone important to him. Here are
some excerpts from that memoir, which
expresses ideas that many of us will find
eloquent and personally meaningful.

"Guldstrupen,, - Golden Throat
by Robert Tweed

W

hen I was asked to write a
memoir, I immediately began
to think ofloved ones: my
remarkable mother, my exceptional
wife, or a close friend, as subjects. All of
these people are most important to me,
but I have chosen someone else, now
deceased but in his lifetime a world-

famous man. I never
met him personally, but I
feel that I know him very
well: I have his visage
clearly in mind. More
importantly, I am able to
hear his voice every day
from among the many
recordings I own.
I did hear him sing
on six occasions, four
times in Chicago in the
Civic Opera House and
twice on television. He
was rather short and
stocky with the typically
Nordic light blue eyes
and light colored
hair. His smile was
amiable and his manner
courtly. He was not the
colorful Pavarotti type
of tenor, not flamboyant
and gregarious, or emotionally
overpowering in his effect on people.
In fact, physically he was not at all
imposing, and as an actor he was barely
adequate. But when he began to sing well, from that moment on the beauty
of his voice enthralled his audience. I
have never heard a voice as uniquely
beautiful as this one.
Whether he was singing in grand
opera or whether it was a Swedish
folk song, the result was the same, an
outpouring of golden melody. As John
W. Freeman of the Metropolitan Opera
wrote, 'There was sunshine in his voice,
bringing light and warmth that celebrate
his memory. ' He could mesmerize the
listener in the aria "Donna non vidi
mai," a declaration of love at first sight,
or in "Di quella pira:• Manrico's heroic
call to arms from Il trovatore. He had
range and power to sing anything from
Mozart to Wagner, although not always
on the operatic stage.
I refer to Manon Lescaut and Il
trovatore particularly, because I heard
this man sing in these operas here in
Chicago. His other roles here which I
heard were in Rizcletto and Aida. On
two successive weekends in November

1955, I drove 350 miles from Iowa to
hear him sing Il trovatore and Rigoletto,
the former with Maria Callas. The last
role I heard him sing was Radames in
Aida. This was in 1958, and, only two
years later, he was dead of a heart attack
at the age of 49.
This man has been important to me
since I was a very young man, because
from hearing his voice on records, I
first learned to appreciate and love
good music. I was captivated then by
the beauty of his voice, and have been
ever since. It has been said that "Music
hath charms to soothe the savage beast"
and so it is for me when I hear the voice
of the immortal Swedish tenor, Jussi
Bjorling.

Dan Shea
Bob Tweed was one of the original
members ofJBS-USA, a gentle soul
who I spoke with on a few occasions,
especially when JBS- USA had located
some new Bjorling recordings. He had
heard some ofJussi's most famous
operatic performances in Chicago and
had retained vivid memories of those,
which he considered glorious. Born
in 1926, Bob served in the U.S. Army
during World War II and also served
as a minister of care at St. Raymond de
Pefiafort Church. He is survived by his
wife of41 years, Rosemary Tweed, two
daughters, and six sisters.
At the family's memorial service
held in Wisconsin a few weeks after his
death, Bob had arranged that a recording
be played and dedicated to Rosemary,
ofJussi singing '1fI could tell you, of my
devotion." A wonderful last gesture, and
surely a powerful moment recalling also
Bob's admiration for "this awesome tenor,"
as daughter Carmen remembered. ■
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JUSSI BJORLING SOCIETY
3337 Conservancy Lane
Middleton WI 53562 USA

Membership Note

We urge all to plan their
contribution to be paid by the
beginning of each calendar year.
Note the membership form inside.

Anna-Lisa and Jussi Bjorling (courtesy
Andy Pope)

